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ABSTRAK

Serial dokumenter Tomorrow, Maybe? merupakan karya dokumenter yang
mengangkat kehidupan penyandang low vision melalui pendekatan storytelling
personal dan emosional. Karya ini dilatarbelakangi oleh masih adanya stigma dan
kurangnya pemahaman masyarakat terhadap penyandang disabilitas netra,
khususnya generasi muda yang memiliki peran penting dalam membentuk
lingkungan sosial yang lebih inklusif di masa depan. Tujuan penciptaan karya ini
adalah membangun empati audiens serta menghadirkan representasi yang lebih
manusiawi terhadap penyandang low vision melalui format serial dokumenter.
Dalam proses penciptaannya, sutradara berperan penting mulai dari tahap riset,
penyusunan konsep cerita, perancangan pertanyaan wawancara, hingga
penentuan pendekatan visual dan emosional dokumenter. Metode yang
digunakan adalah pendekatan dokumenter observasional dan wawancara
mendalam untuk menggali pengalaman personal narasumber terkait kehidupan
sehari-hari, pendidikan, pekerjaan, serta proses penerimaan diri sebagai
penyandang low vision. Serial dokumenter ini terdiri dari tiga episode yang
diunggah pada 10 Juni 2026, 12 Juni 2026, dan 30 Juni 2026. Hasil penciptaan
karya menunjukkan bahwa pendekatan storytelling personal mampu membantu
audiens memahami pengalaman penyandang disabilitas netra secara lebih
mendalam serta mendorong tumbuhnya empati dan pandangan yang lebih
inklusif terhadap penyandang disabilitas di masyarakat.

Kata kunci: dokumenter, low vision, storytelling, representasi, disabilitas netra,
sutradara.



ABSTRACT

The documentary series Tomorrow, Maybe? is a documentary work that
portrays the lives of people with low vision through a personal and emotional
storytelling approach. This work is motivated by the persistence of stigma and
the lack of public understanding toward people with visual disabilities, especially
among younger generations who play an important role in shaping a more
inclusive social environment in the future. The purpose of this project is to build
audience empathy and present a more humane representation of people with low
vision through a documentary series format. In the production process, the
director played an important role from the research stage, story concept
development, interview question preparation, to determining the visual and
emotional approach of the documentary. The methods used in this work include
observational documentary techniques and in-depth interviews to explore the
personal experiences of the subjects regarding daily life, education, work, and
self-acceptance as individuals with low vision. This documentary series consists of
three episodes released on June 10, 2026, June 12, 2026, and June 30, 2026. The
results of this project show that a personal storytelling approach can help
audiences understand the experiences of people with visual disabilities more
deeply while encouraging empathy and a more inclusive perspective toward
people with disabilities in society.

Keywords: documentary, low vision, storytelling, representation, visual disability,
director.
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